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ABSTRACT
This study sought to investigate aspects of style and performance and their depiction of female performing oral artists in Gikuyu Nduumo poetry. Its purpose is to position the voice of women in gender and feminist literary criticism and also present an exploration of ideas on the relationships between men and women as presented and represented in Nduumo poetry. The analysis of politics of gender in Nduumo oral poetry was used as a gauge to have an understanding of the lived experience of female performing oral artists in their respective women groups.
The collection of data was carried out through purposive sampling technique in ear-marked women groups of Githima-Gatundu, Maragua-Saba Saba and Mariira-Kigumo in Murang’a and Thika Districts in central Kenya. This involved the use of questionnaires for collecting information from elders, composers, singers and dancers of Nduumo poetry. Their information was vital in the understanding of the philosophical standpoints that guide the performance of Nduumo poetry.

This research revealed that female and male relationships are not fixed and can vary depending on context. This was evident in the performances that were conducted by singers and dancers whereby they pointed out their achievements as well as the failures especially on domestic strife. The analysis of songs revealed tensions in the images men and women are labeled to instill good morals and values in their community. The language used by female performing oral artist shows their locations and positions they have taken to claim their space. The women are aware that tensions and conflicts facing one woman and man in a family can affect the welfare of the entire community in defining gender roles and relationships. 

The study further demonstrated that Nduumo poetry gave space to women to debate their experiences and challenge male domination a status that hinders women’s development ventures. The challenge is seen practically when women are involved in social and political protests to air their views to their society. Their constant demonstrations emerge as the voice of modern women fighting for space not only in their community and/or location but also globally.
It also discussed issues of women’s survival as they pointed out their wishes to work in solidarity to meet their basic needs and build their economic ventures free from the influence and intervention of men especially the politician type.

Focusing on song-texts by female performing oral artists from Mariira-Kigumo, Maragua-Saba Saba and Githima-Gatundu women groups, the analysis interrogates the contention that female empowerment is a women’s affair where men should not get involved in. It is in this respect that the positions taken by women and men in modern society are debated by oral artists. The debates are given more insights by elders and teachers who responded during interview sessions.
The study uses practical, performative and critical appraisal of specific song-texts built from the performances staged by three women groups in two districts in central Kenya. In the analysis the researcher attempts to locate the centrality and locus of the female performing oral artists’ role in raising gender issues that are discussed, debated and documented in the dissertation.
